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went	wrong.	Wait	a	moment	and	try	again.	At	the	beginning	of	practically	any	score	of	music	you	have	ever	looked	at	there	are	numbers	and	symbols	that	clarify	how	to	interpret	the	music	notation	in	the	score.	As	a	music	learner,	you¢ÃÂÂve	become	familiar	with	these	symbols	and	you	know	that	the	numbers	tell	you	how	to	interpret	the	music¢ÃÂÂs
rhythms,	how	to	count	and	keep	track	of	the	beat,	and	that	if	you¢ÃÂÂre	playing	with	other	performers¢ÃÂÂthe	numbers	help	you	stay	together!	Yet,	there	are	so	many	numbers	and	so	many	ways	for	these	numbers	to	be	written:These	are	just	some	of	the	time	signatures	you	might	encounter.	Notice	also	in	the	above	image	that	there	are	time
signatures	in	the	form	of	letters	instead	of	numbers,	which	adds	even	more	possibilities	and	potential	complications	into	the	mix;	however,	these	letters	really	just	stand	in	for	numbers	with	added	special	meanings.	All	of	these	time	signatures	raise	the	questions:	do	we	really	need	all	of	these	different	time	signatures?	Do	they	really	mean	different
things?	Why	do	composers	and	musicians	prefer	some	time	signatures	over	others?	These	time	signatures	really	do	have	slightly	different	meanings	and	purposes	in	music,	but	some	can	sound	the	same	to	the	ear.	Some	are	quite	rare	and	others	are	more	common.	This	article	will	explain	the	basics	of	reading	time	signatures	and	meters,	show	how	the
various	time	signatures	are	related	to	each	other	and	can	sound	similar	and	different,	and	why	composers	might	choose	certain	time	signatures	over	others.Fundamental	to	the	definition	of	music	itself	is	that	music	must	move	through	time¢ÃÂÂit	is	not	static.	Hence,	music	is	sound	organized	through	time.	This	organization	of	music	through	time	is
managed	in	the	Western	music	system	through	time	signatures.	The	time	signatures	give	us	a	way	to	notate	our	music	so	that	we	can	play	the	music	from	scores,	hear	its	organizational	patterns,	and	discuss	it	with	a	common	terminology	known	to	other	musicians.	The	organizational	opmet	amrif	id	ipmese	ilgen	otsiv	iah	emoC	.opmet	led	amrif	allad
otanimreted	¨Ã	arusim	ingo	ni	etitnesnoc	eton	id	oremun	lI	!eton	id	itrauq	otto	a	onif	atarud	ebberas	oretni	oippod	a	aton	anu	,oipmese	dA	.onaunitnoc	itnelaviuqe	inoizaler	el	,iloccip	¹Ãip	o	idnarg	¹Ãip	onatnevid	icirtem	itsaug	irav	ien	eton	el	emoC	.eton	elled	irolav	i	art	azzehgnul	id	enoizaleR	egnol	¹Ãip	eton	ellad	eritrap	a	,etneuges	allebat	allen
isulcni	onos	irtem	irav	ien	ihgnul	e	iverb	imtir	i	erazzilaer	rep	etazzilitu	onognev	ehc	inumoc	¹Ãip	etoN	.opmet	led	amrif	allad	onodnepid	eton	eL	id	oremun	leuq	e	asse	ni	eriresni	ad	etitnesnoc	eton	id	ocificeps	oremun	nu	ah	arusim	ingo	:enoizarapes	anu	onacidni	ehc	,aenil	artla'nu	noc	etnemlacitrev	etacesretni	onos	ffats	onu	id	ilatnozziro	eenil	euqnic
el	evod	¨Ã	,arusim	o"	aenil	anU	.erusim	o	"sraB"	ni	acisum	al	omaizzinagro	,enoizaton	alled	ilacisum	iggetnup	I	.opmet	led	amrif	al	odnasu	ozzep	ingo	id	otsetnoc	len	imtir	itseuq	eranous	a	onarapmi	itsicisum	I	.iverb	onos	eton	ilauq	e	ehgnul	onos	eton	ilauq	-	assets	acisum	allen	eton	elled	ezzehgnul	el	onos	imtir	I	.omtir	li	osrevartta	¨Ã	otseuq	e	,opmet
len	evoum	is	acisum	al	emoc	id	ehcna	onotucsid	itsicisum	i	iuc	ni	odom	ortla	nu	etsise	,otseuq	otteD	.opmet	len	evoum	is	acisum	al	emoc	id	eretucsid	rep	otasu	omaibba	ehc	otelpmoc	otnemurts	ol	¨Ã	erotarusim	lI	.olocitra	otseuq	ni	itnava	¹Ãip	oilgatted	ni	issucsid	onos	irotatnoc	ien	ilaropmet	emrif	eirav	el	eracifissalc	rep	idotem	I	.etnereoc	onous	lad
enoizisopmoc	anu	eraerc	rep	otutepir	amehcs	onu	ni	acisum	allen	etappurggar	onos	eton	ilat	emoc	a	ecsirefir	is	erotarusim	li	ertnem	,acisum	alled	arusim	anucsaic	ni	eton	id	ipit	ia	e	oremun	la	etnemacificeps	ecsirefir	is	opmet	led	amrif	al	aM	;elibaibmacretni	odom	ni	itasu	osseps	onos	"ortem"	e	"opmet	led	amrif"	inimret	i	,acisum	alled	etucsid	is
odnauQ	.ozzep	otted	id	erotatnoc	li	omaitnes	o/e	omaitnes	iuc	ni	odom	li	¨Ã	,opmet	led	amrif	allad	otacidni	emoc	,staeB	id	9/8,	4/2,	3/1	and	so	on.	The	lower	number	of	the	temporal	signature	indicates	a	certain	type	of	note	used	to	count	the	beat,	while	the	upper	note	indicates	the	number	of	beats	to	each	extent.	If	you	look	at	the	names	of	the
American	notes	from	the	graph	above,	there	is	a	small	fun	makeup	for	it:	take	the	signing	of	the	time	of	2/4	for	example	-	with	the	2	at	the	top	of	the	signature	of	the	time	it	is	known	that	there	are	2	beats	For	a	measure,	and	this	leaves	you	with	a	fraction	of	1/4	for	a	quarter,	the	length	of	the	note	the	signature	of	the	time	is	indicating	to	you	so	it	is	a
note	from	the	fourth.	So,	you	know	that	there	are	two	quarters	of	notes	that	are	worth	the	time	to	each	extent:	â	€	â	™	you	try	another.	In	9/8	time,	it	is	known	that	in	every	extent	there	are	9	notes	in	a	1/8	length.	What	about	4/2	time?	In	4/2	time,	each	measure	has	4	notes	of	1/2,	so	we	have	4	1/2	notes:	now	try	3/1	time.In	3/1	time,	so	we	have	3
notes	of	a	1/1	length,	therefore	3	whole	notes!	The	previous	passages	are	how	the	notes	and	jokes	of	most	signatures	are	calculated	Time,	but	what	about	the	two	signatures	that	are	letters?	In	fact,	the	two	signatures	of	the	letter	letter	are	in	reality	stenography	and	variations	for	the	signatures	of	the	most	common	numerical	time,	4/4	and	2/2.the	4/4
signature	of	the	time	is	so	common	that	it	actually	has	two	names	and	Two	forms,	the	first	is	4/4,	and	the	second	is	the,	literally	called	ã	¢	â	€	â	€	Âœcomune.ã	¢	â	€	Â	So	every	time	you	see	in	music,	it	is	known	that	it	is	Is	in	reality	4/4	time	(which	has	how	many	notes	of	what	type	of	length?).	Another	prevalent	temporal	signature	is	the.	It	looks	a	lot
like	signature	is	â	€	â	€	Âœcommon	timeã	¢	Â	Â,	but	has	a	bar	through	it.	Technically,	these	measures	also	have	four	notes	of	Quarto	in	them,	but	this	is	called	ã	¢	â	€	â	€	Cuttime,	ã	¢	â	€	Â	from	here	the	C	which	is	tightened	or	is	â	€	â	€	âœ	Â	€	â	€	Â	Â	Â	€	Â	€	â	€	Â	cut.	Below	is	a	aton	alled	azzehgnul	alled	ocifarg	la	otnemirefir	etaf	es	inoisivid
etseuq	eredev	etetoP	.eton	ezzem	eud	ni	etnemauqe	edivid	is	aton	aretniâl	o	,otrauq	id	eton	eud	ni	etnemauqe	edivid	is	aton	azzem	al	,ovatto	id	eton	eud	ni	etnemauqe	edivid	is	otrauq	id	aton	al	©Ãhcrep	ecilpmes	opmet	onos	irtem	itseuQ	.aiv	¬Ãsoc	e	,1/2	,2/2	,4/2	,4/3	,4/4	,emiT	tuC	,emiT	nommoC	:onos	irotarusim	itseuq	id	ipmesE	.eud	id	ippurg	ni
¨Ã	eton	elled	esab	id	enoisivid	iuc	al	ortem	isaislauq	¨Ã	ecilpmes	opmet	lI	.eralogerri	opmeT	e	otsopmoc	opmeT	,ecilpmes	opmeT	:omaibba	,irtem	emoc	inoisividdus	el	eracifissalc	e	enoizaton	al	eratilicaf	reP	.ammos	id	asselpmoc	amrof	ehclauq	o	,inoisividdus	eud	etseuq	id	ilpitlum	o	onos	inoisividdus	ertla	el	ettuT	.arpos	iuc	id	eton	elled	erolav	led
icifarg	ia	otnemirefir	eraF	.eloccip	¹Ãip	eton	ert	o	eud	ni	¨Ãoic	e	,elatnedicco	acisum	allen	etnemraloger	omtir	li	eredividdus	rep	idom	eud	olos	onos	iC	.opmet	id	enoizacidniâllad	otacidni	taeb	li	osividdus	eneiv	emoc	us	artnecnoc	is	enoizacifissalc	id	ollevil	omirp	lI	.irotatnoc	ied	enoizacifissalc	id	illevil	eud	onos	iC	.irotarusim	emoc	etaterpretni	eresse
onossop	opmet	id	inoizacidni	etseuq	emoc	omererapmi	aro	â	opmet	id	inoizacidni	elled	enoizarficed	alled	e	aruttel	alled	isab	elled	otalrap	omaibbA!emiT	tuC	a	assap	artsehcroâl	odnauq	eritnes	a	icseir	es	eredev	e	icolev	¹Ãip	itittab	i	eritnes	rep	ecnamrofrep	atseuq	atlocsA	.emiT	nommoC	ehc	otsottuip	emiT	tuC	ni	artsehcroâl	egirid	erotterid	li	,onarb
led	enif	allA	!edeccus	ehc	olleuq	¨Ã	otseuq	E	.2/2	la	4/4	nu	id	onous	lad	odnassap	,etnemlaudarg	atnemua		Ãticolev	al	,aunitnoc	onarb	otseuq	ehc	onam	nam	©Ãhciop	,emit	tuC	e	nommoC	us	enoissucsid	artson	al	rep	etnavelir	etnemralocitrap	¨Ã	oipmese	otseuQ.atuttab	rep	opmet	id	eton	id	itrauq	orttauq	onos	ic	ehc		Ãreton	is	,erusim	ellen	eton	el
onatnoc	is	eS	.4/4	acifingis	ehc	,C	ednarg	anu	noc	enumoC	opmeT	ni	otanges	'e	onarb	otseuQ	.»ÂangatnoM	alled	eR	led	alaS	alleN«Â	,geirG	dravdE	id	etiuS	tnyG	reeP	alled	enoizaruguaniâllad	compoundA	little	more¹	complicated	Ã9the	time	compound,	which	Ã	is	any	meter	whose	basic	division	of	notes	Ã	is	in	groups	of	three.	three.	Know
automatically	that	you	are	not	in	simple	time	if	there	is	an	8	as	a	lower	number	of	your	time	signature.	An	8	to	mark	the	simple	time	would	be	useless,	as	shown	below	in	the	Gerarchie	and	Beat	accents	section.	So	when	you	see	an	8	like	the	lower	number	of	your	time	signature,	you	know	that	your	eighth	notes	should	be	grouped	together	in	groups	of
three	instead	of	two!	In	6/8,	you	have	two	groups	of	three	eighth	known,	in	9/8	you	have	three	groups	of	eighth	notes	and	12/8	has	four	groups	of	three	eighth	notes.	Technically,	to	obtain	a	compound	sound	of	time,	composers	could	use	a	simple	signature	of	the	time	and	therefore	mark	all	the	main	subdivisions	into	the	triplets	-	transforming	a	duple
division	into	a	triple	division	-	in	an	entire	piece	to	obtain	the	same	effect.	However,	the	use	of	triplets	in	an	entire	piece	to	obtain	a	compound	time	sound	would	seem	quite	disordered	and	cluttered	on	the	page.	An	example	of	12/8	against	4/4	using	the	triplets	is	in	the	following	table.	To	the	listener,	these	examples	sound	exactly	the	same,	and	in
practice	there	is	the	additional	risk	of	confusing	unused	artists	in	passing	from	a	time	between	temporal	signatures.	Even	if	it	is	more	common	to	see	a	simple	signature	of	the	time	with	the	duple	divisions	in	western	music	for	music	the	last	five	or	six	centuries,	in	reality	it	was	the	composed	time	that	developed	and	was	noted	first!	The	notation	of
western	music	has	developed	together	with	the	music	of	the	Church,	much	of	the	theory	below	that	surrounds	the	music	had	a	theological	base.	For	a	meter,	the	most	common	division	was	in	compound	or	triple	divisions	to	relate	the	musical	time	into	one,	similar	to	the	Christian	trinit	of	the	Father,	the	Son	and	the	Holy	Spirit.	The	final	option	for	the
division	of	Beat	is	irregular	or	unequal	division	of	the	rhythm.	Even	if	these	are	"ireguori",	schemes	that	descended	for	the	executor.	The	most	common	irregular	counters	in	reality	mix	simple	time	and	compound	time	together	within	a	a	Measure.	Therefore,	in	any	measure,	there	are	beats	with	three	subdivisions	and	there	are	beats	with	two
subdivisions.	Examples	include	time	signatures	such	as	5/8	and	7/8.	Since	there	are	5	eighth	notes	per	bar	or	7	eighth	notes	per	bar,	it	is	not	possible	to	have	equal	groups	of	2	or	3	eighth	notes.	Therefore,	in	the	same	way	at	6/8,	9/8	and	12/10,	where	the	known	octave	groups	are	transmitted	together	with	a	larger	count,	in	5/8	and	7/8	they	are	also
irradiated	to	make	a	larger	count.	However,	since	the	number	of	eighth	notes	in	5/8	and	7/8	is	odd	(and	prime),	the	lengths	of	the	count	in	each	bar	are	irregular	–	or	irregular.	The	eighth	note	usually	stays	the	same	length,	but	since	some	counts	have	two	and	some	counts	have	three	eighth	notes,	they	are	irregular!	You	can	see	groupings	of	three
eighth	notes	with	two	eighth	notes	in	each	measure	above	5/8,	and	groups	of	two	eighth	notes	against	two	groups	of	two	eighth	notes	in	each	measure	of	7/8.	In	5/8	and	7/8,	therefore,	the	first	count	of	each	bar	is	an	eighth	note	longer	than	the	rest	of	the	counts.	Depending	on	where	the	positioning	of	the	longer	beat,	composers	can	create	different
accents	and	atmospheres.	The	Russian	composer	Pyotr	Tchaikovsky	(1840	–	1893)	uses	an	irregular	metre	in	the	second	movement	of	his	Sixth	Symphony.	When	you	hear	the	movement,	it	looks	like	it	should	be	a	waltz	with	three	beats	per	bar,	but	the	meter	beats	are	irregular,	sometimes	the	first	beat	is	longer,	sometimes	it’s	shorter	because	the
subdivisions	are	irregular.	For	the	listener,	because	it	sounds	like	a	waltz	and	a	dance,	it	seems	immediately	familiar,	but	then	also	unbalanced	and	distant.	Irregular	beat	patterns	are	unexpected	and	not	danceable	(at	least	without	a	practice	and	serial	storage!).	The	family	member	becomes	distorted,	distant,	potentially	dangerous	and	frightening.
The	second	level	of	classification	for	counters	is	how	many	beats	there	are	in	a	measurement.	There	are	three	that	are	the	most	(2/2,	2/4,	6/8),	triple	(3/4,	9/8,	3/2),	and	quadruple	(4/4,	12/8,	4/2).	A	double	metre	has	two	beats	per	measure,	a	triple	metre	has	three	beats	per	measure,	and	a	quadruple	metre	has	four	beats	per	measure.	It	is	rare	to	see
any	larger	or	smaller	that	are	not	equivalent	to	one	of	these	three.	Cut-Time	is	double	and	single	metre	because	there	are	two	beats	per	metre	and	these	beats	are	divisible	by	two:	3/4	time	is	triple	and	single	metre	because	there	are	three	beats	per	metre	and	each	beat	is	divisible	by	two:4/2	is	quadruple	and	single	metre	because	there	are	four	beats
per	metre	and	each	beat	is	b	beat	is	divisible	by	two:	6/8	time	is	double	and	Compound	Meter	because	there	are	two	beats	per	measure	and	each	beat	is	divided	into	three:9/8	time	is	triple	and	Compound	Meter	because	there	are	three	beats	per	measure	and	each	beat	is	divided	into	three:5/8	time	is	double	and	irregular	because	There	are	two	beats
per	measure	and	each	beat	is	divided	unevenly:Check	your	scores	at	home:	what	are	some	of	the	metAs	you	can	see	from	the	above	explanations	of	the	various	time	indications	and	their	meters,	there	are	many	similarities	and	subtle	nuances	between	all	these	meters.	For	example,	all	double	and	quadruple	counters	are	similar	in	that	they	have	two
and	four	beats	per	measurement.	This	line	makes	them	sound	very	similar	to	the	ear.	Depending	on	the	tempo	of	the	song,	triple	and	single	temporal	tracks	may	sound	composite	and	some	composite	tracks	(e.g.	6/8)	may	sound	as	if	they	had	a	simple	beat	split	but	triple	(e.g.	6/8	which	sounds	like	3/4)!	What	helps	to	distinguish	many	of	these	meters
are	the	beat	hierarchies	and	the	typical	music	styles	in	which	they	are	used.	Music	is	sound	organized	over	time,	and	the	imprint	of	time	tells	us	how	to	structure	that	music	over	time.	Another	important	piece	of	information	within	that	time	signature	is	which	notes	“which	beats”	are	most	important	and	should	accentuated.	This	accentuation	of	the
beats	is	known	as	a	"beat"	hierarchy.	In	almost	all	the	western	classical	music,	the	first	beat	of	every	measure	is	the	most	strong	and	more	important	rhythm	and	should	bring	the	maximum	weight.	In	the	meters	of	duple,	therefore,	the	second	beat	is	weak	and	any	division	of	the	beat	is	even	more	weak.	In	the	quadruple	meters,	beat	three	of	the
measurement	is	actually	strong	in	Beat	Two,	but	not	as	strong	as	Beat	One,	and	Beat	Four	should	lead	to	the	next	downbeat	(beat	one	of	the	next	measure).	The	triple	time	begins	with	a	strong	beat,	has	a	weak	pace	two,	and	then	starts	to	rely	on	Beat	Three	(bringing	one	to	beat	one	again).	Understanding	the	Beat	hierarchies	of	the	different	time
signatures	can	help	you	interpret	the	repertoire,	especially	those	that	those	who	use	the	minimum	articulation.	For	example,	take	a	3/2	example	from	this	example	from	the	spirty	movement	in	Telemann's	fantasy	#6	for	solo	flute:	since	this	piece	is	marked	in	3/2,	it	should	be	in	triple	and	simple	time.	However,	there	are	no	phrase	brands	and	some
musicians	who	have	studied	Baroque	performance	practices	discussed	that	the	sections	of	this	piece	are	two	instead	of	three.	The	passage	of	the	meter	from	two	to	three	sensation	is	like	giving	the	piece	a	signature	of	the	time	6/8	and	making	the	eighth	note	6/8	equal	to	a	3/2	note.	With	a	6/8	type	meter,	the	imagination	would	be	a	duple	and
composed,	changing	the	hierarchy	of	beat	and	accents	from	each	second	quarter	to	each	note	of	the	third	quarter.	The	particular	example	of	Telemann	above,	when	performed	with	a	hierarchy	of	changing	beats,	can	be	an	example	of	a	metric	and	rhythmic	technique	called	Hemiola.	Hemiola	is	two	against	three	subdivisions	of	beats	played	against
"and	the	next".	The	syncopery	more	a	way	to	stop	the	Beat	hierarchy	of	the	meters	in	music	is	to	use	syncope.	Syncope	is	the	rhythmic	shift	of	the	emphasis	from	the	accent	from	traditionally	one	and	three	strong.	In	most	cases	this	is	done	by	a	really	short	note	in	in	1/4	The	eceip	a	tcepxe	dluow	eno	,gnikaeps	yllareneg	.opmet	Fo	rotacidni	Elbissop
who	is	erblakis	emit	eht	of	dedivorp	htgnel	eton	dna	serets	ehts	ehts	ehts	ehts	erahfeb	erht	erahep	erahep	erahep	erahep	rits	ehts	erahep	erahep	rits	edep	rits	edep	rits	edep	rits	edep	ritsu	etus	etus	ket	edap	edap	edap	edap	edap	edap	edap	etus	a	ot	Evah	Seztlaw	,Etmaxe	rof	.hctam	ts	sum	secnad	eht	seinapmocca	taht	cusam	eht	dna	spets	FO	rebym
spets	debirsserp	dah	yrotsih	tuohguorhguorht	secnad	tsms	thtam	tht	tat	t	t	t	t	t	t	t	t	t	t	t	t	t	to	Era	Yeht	,Ot	dehcram	llert	ylerar	era	,yadot	hguorht	desopmoc	gnieb	llits	llits	rehto	dna	â€â€TMet,serpirts	dna	sratsâ€â€â't	see	sc.	â€â	cinoci	sâ€â€âasuos	.8/6	,Noisacco	no	ro	,4/4	,4/2	,It	tuc	ni	swall	)tsomla(	Era	Sehcram	YHW	.emit	elpurdauq	elpudauq
etap	EVAH	sehcram	,ytissecen	Fo	os	!sgel	owt	evah	ylno	snamuh	in	dna	,emit	tcirts	,ot	dehcram	,llew	,eb	ot	tnaem	era	sehcram	:elpmaxe	rof	hcram	a	ekat	1	Eht	tif	ot	ot	ot	ot	ot	tretem	gnividbus	rof	seitlissop	dna	sretem	tnereffid	sreffid	sreffid	fo	lla	ew	!ylisae	at	the	seruseaem	eht	fo	tnemevom	eht	kcart	ot	ro	eht	elhw	ehw	ehw	eht	ro	erocs	eht	tuohtiW
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,eton	gnol	detecca	na	y	d	Ewollof	yletaidemmi	si	taeb	nwod	taeb	nwod	move	at	a	slower	tempo	than	4/4.ConclusionSo,	that's	how	you	read	time	signatures!	We've	investigated	how	they¢ÃÂÂre	similar	and	different,	how	they¢ÃÂÂre	used,	and	how	they	can	change	the	music	we	hear.	Many	are	interchangeable	and	can	sound	the	same,	but	have	slightly
different	origins	or	uses.	Meters	are	how	composers	organize	music	through	time	and	communicate	that	organization	to	the	performers.	For	fun,	try	seeing	if	you	can	¢ÃÂÂplay¢ÃÂÂ	with	any	of	the	meters	of	your	repertoire	as	if	they	were	in	a	different	meter	and	tell	us	about	your	experiments	below!Michele	Aichele	is	a	PhD	candidate	in	Musicology
from	the	University	of	Iowa,	with	a	MA	from	the	University	of	Oregon	and	a	BA	from	Whitman	College	(Washington).	Her	interests	are	in	the	role	of	women	in	composing,	performing,	teaching,	and	patronage	in	music.	Her	love	of	learning	translates	easily	to	her	work	with	Liberty	Park	Music.	Not	only	does	she	get	to	share	her	passion	for	great	music
and	learn	from	the	talented	Liberty	Park	Music	teachers,	she	also	gets	to	help	educate	more	people	across	the	globe	through	Liberty	Park	Music¢ÃÂÂs	services.	services.
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